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THIS SIDE OF PARADISE. F. SCOTT FITZGERALD. BOOK I
CHAPTER 1. AMORY, SON OF BEATRICE

Useful vocabulary

1 an ineffectual, inarticulate man — HekoMneTeHTHa (cabka) JIOAWHA, IO HE
BMI€ YITKO BUCIIOBIIOBATU JTYMKH;

2 to hand down to posterity — nepenaTv HaCTYITHUM TTOKOJIIHHSM (HAIIaJIKaM);

3 to waver at crucial moments — Baratucs (IPOSABIATH HEPIIIYYICTh) Y
BUpIIIAJIbHI MOMEHTH;

4  an unassertive figure — HeBlieBHEHa B 001 (HETIOMITHA) TIOCTATh;

5 exquisite delicacy of features — BUTOHYEHICTh pUC 00IMYYS;

6 consummate art — J10BepIlIeHa MalCTEPHICTB;

7 to be contemptuous of sb — cTaBUTHUCS J0 KOTOCH 13 TPE3UPCTBOM;

8 to have no illusions about sb — He MaTu 111031i1 1010 KOT'OCH;

9 to talk glibly of sth — >xBaBo (6ararociniBHO, ajie TOBEPXHEBO) PO3MOBIISATH
PO IOChH;

10 a brave raconteuse — maiicTepHa (CM1JIMBa) ONOBIAYKa;

11 to be prone to sth — 6yTu CXUIBLHUM J10 YOTOCH;

12 to be in process of losing faith — 6yTu B mpoiieci BTpaTu BipH;

13 to divulge a romance — po3kpHUTH (PO3TOJIOCUTH) TAEMHUIIIO POMaHY;

14 to take a decided penchant for sth — BimuyTu CHIIbHY CXUITBHICTH (TPUCTPACTD )

710 9OTOCh;
15 to be devoid of soppiness — Oyru mo30aBIeHUM HAAMIPHOI
CEHTUMEHTAJILHOCTI;

16 to conceal from sb — mpuxoByBaTH Bix KOTOCH;
17 to shrill innuendoes — BUrykyBaTu yinJivBi HaTSIKW;
18 to retrieve oneself — BunpaBuTH CBOE cTaHOBHIIE (PeadUTITyBaTUCH);

19 to present one's compliments — 3aCBITYUTH CBOIO TOBArys;
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to be bundled to the ears — OyTu 3aKkyTaHuM Mo cami Byxa;

to recover shredded poise — BIAHOBUTH BTpaueHy piBHOBAry (CamMoOBJIaJJaHHs);
to make a faux pas — npunycTuTruca NOMUIKU (3pOOUTH HETAKTOBHUM KPOK);
to have a crush on sb — manko 3akoxaTHcst B KOrOCb;

sudden revulsion — panToBa Bipasa;

to assume a romantic expression — IPUHHATA POMAHTUYHUN BUTJISIL.

Write T (true) or F (false).

Amory Blaine was born into a wealthy family.

His mother, Beatrice, was eccentric and socially active.

Amory grew up in a strict religious household.

Beatrice often traveled with Amory across Europe.

As a child, Amory was quiet and withdrawn.

Beatrice wanted her son to appear special and different from other children.
Amory attended a small rural school in his early years.

Beatrice had health problems and spent time in sanatoriums.

Amory felt exceptional from a young age and sought attention.

He grew up in poverty and hardship.

Find the synonyms for the emphasized words.

1 "His father, an ineffectual, (inarticulate) man with a taste for Byron..."

a) tongue-tied;

b) talkative.

2 "...shows the exquisite (delicacy) of her features..."

a) fineness;

b) roughness.

3 "She was (versed) in the latest gossip of the Older Roman Families."

a) ignorant;

b) knowledgeable.



4 "...a culture rich in all arts and traditions, (barren) of all ideas..."

a) empty;

b) productive.

5 "Her only child was carried through a (tiresome) season..."

a) exciting;

b) exhausting.

6 "...Amory was biting (acquiescent) bell-boys in the Waldorf..."

a) compliant;

b) rebellious.

7 "...outgrowing a natural (repugnance) to chamber music..."

a) attraction;

b) disgust.

8 "One afternoon... he sampled his mother’s apricot cordial, and... became quite
(tipsy).”

a) drunk;

b) sober.

9 "They rejoiced, for she was a brave (raconteuse)...”

a) listener;

b) storyteller.

10 "Beatrice grew more and more (prone) to like only new acquaintances..."
a) inclined;

b) resistant.

11 "Amory’s (penetrating) green eyes would look out through tangled hair..."
a) sharp;

b) dull.

12 "...he (essayed) a cigarette in his exaltation..."

a) avoided;

b) attempted.



3 Answer the following questions:

1  Where was Amory Blaine born?

How would you describe Beatrice’s personality?

What kind of social life did Beatrice lead?

Why did Beatrice travel with Amory to Europe?

How did Amory behave as a child?

What was Beatrice’s attitude toward her son’s upbringing?
Did Amory grow up in a religious household?

What health 1ssues did Beatrice face?
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How did Amory view himself during childhood?
10 What kind of education did Amory receive in his early years?

4 Match the person with his/her words.

A Amory Blaine 1 “I want to be admired and
noticed.”
B Beatrice Blaine 2 “My boy must always be different

from the others.”

C Narrator 3 “He was born into a world of

wealth and privilege.”

5 Fill in the gaps by inserting the missing verbs in meaning.

drift, inherited, hovered, outgrowing, essayed, lingered, shifted, succumbed,
vanished, outclassed

1 Amory Blaine from his mother every trait that made him worth while.
For many years his father in the background of his family's life.

Amory was a natural repugnance to chamber music and symphonies.

2

3

4 He  acigarette in his exaltation, and soon regretted it.

5 He  toavulgar, plebeian reaction after sampling the apricot cordial.
6

The little rich boys would into adolescence with a sense of superiority.

7




7 Amory and Myra for a moment on the steps and watched the moon.

8 His sense of honor as he grew older and more unscrupulous.
9 After the dog lost his mind, he from Amory's life forever.
10 At school, Amory felt he all contemporary males in magnetism.

6 Translate the sentences into English.

1 AMopi ycnaznkyBaB BiJl Matepi KOXKHY PUCY, 3a BUHSATKOM THUX HeOAaraTbox,
mo poOwin HWOro BapTICHOI JIOJUHOK, TOJlI SK Horo OaThko OyB
0€31HILI1aTUBHOIO JIIOJIMHOIO, KA POKAMH TpUMaJsacs B TiHI KHUTTS CiM'T.

2 beatpic Oyna 006i3HaHa B OCTaHHIX IUIITKaX HaMCTapIIIUX PUMCBHKUX POIUH 1
BBa)XkKaJla, [0 OTpPHMalia TaKy OCBITY, sKa B MailOyTHbOMY CTaHE a0COJIOTHO
HEMOIKIJTHBOIO.

3 Tloxwu inHmIi 6araTi XJIOMYUKU CIIepeyaTncs 3 T'yBepHAHTKaMU Ha IUISK1, AMOpi
KyCaB MOKIPHUX MOCWIBHUX Y roTen “Youaopd™ 1 MOCTyOBO MEPEPOCTaB CBOIO
NPUPOIHY OTHUY 10 KaMEPHOT MY3HUKH.

4 'V Bl OAMHAAINTHA POKIB BiH MIr OOMKO pO3MOBIATH Npo bpamca Ta
MormapTa, a 0gHOTO pa3y, ClpoOyBaBIIN aOpPUKOCOBUM JIIKEP CBOET MaTepi, BiH
JIOCUTH CUJILHO CI'SIHIB.

5 Konu AMOpi BUMIOBHUIIOCS TPUHAAIIATh, Y HHOTO CTABCS HAIAaJl allCHAUIIUTY
IpsAMO Ha OOPTY BEIMUE3HOTO KOpaldiis, 110 mpsMyBaB 110 ITaiii, uepes mo Cya1Ho
6yJ10 3MylIeHe moBepHyTHC 10 Hpio-Mopka.

6 Ilig gyac Beuipku AMOpI BiIUyB PANTOBY OTUY Ta JIOCK IO BCHOTO 1HITUICHTY
MiCIIs MOUITYHKY 3 Maiipoto, 1 HoMy 3aXOTi10CS TPOCTO 3HUKHYTH 00 CXOBATUCS

JIeCh MOIalIl.

7 Give your literary translation of the abstract.
The first kiss — there would be (many others / a long line of them) later in his life —
was now being (experienced / tasted), and Amory leaned over quickly and kissed

Myra's cheek. He had never kissed a girl before, and he tasted his lips (curiously /



in a strange way), as if he had (eaten / munched) some new fruit. Then their lips
(touched / brushed) like young wild flowers in the wind. "We're awful," (rejoiced /
said happily) Myra gently. She (put / slipped) her hand into his, her head (fell /
drooped) against his shoulder.

Sudden (horror / revulsion) seized Amory, disgust, (hatred / loathing) for the
whole incident. He desired (wildly / frantically) to be away, never to see Myra
again, never to kiss any one; he became (aware / conscious) of his face and hers,
of their (clinging / holding) hands, and he wanted to (crawl / creep) out of his
body and hide somewhere safe (out of sight / away), up in the corner of his mind.
"Kiss me again." Her voice came out of a great (emptiness / void). "I don't want
to," he heard himself (speaking / saying). There was another (break / pause). "I
don't want to!" he repeated (angrily / passionately). Myra (jumped / sprang) up,
her cheeks pink with (injured / bruised) vanity, the great bow on the back of her
head (shaking / trembling) sympathetically. "I hate you!" she cried. "Don't you
ever (dare / try) to speak to me again!" Amory rose and stared at her (helplessly /
without hope), as though she were a new animal of whose presence on the earth

he had not (before / heretofore) been aware.

CHAPTER 2. SPIRES AND GARGOYLES

Useful vocabulary

1 to be redolent of the sixties — HaBitOBaTH cmoragu Ipo mrictaecari (0yTu
MPOCSKHYTUM AyXoM 60-x);

2 to look pleasantly blasé — maTu nmpuemMHO-TIepecuueHuii (OailyKuil) BUTIIAT;
3 to be ill at ease — mouyBaTucs HIIKOBO (HE y CBOIH Tapimili);

4 to take a whack at sth — cipoOyBaTu cBoi cunu B 4omych (cipoOyBaTu Ha
3y00K);

5 caustic and ironic comments — yiaJInBi Ta IpOHIYHI 3ayBaKCHHSI;



6 infinitely transient and regretful — HeCkiHU€HHO CKOPOMUHYIIHI 1 CTIOBHEHU I
Kao;

7 to be red-red and arrogant — OyTu sCKpaBO-YE€pPBOHMM 1 NMUXATUM (PO
apXITEeKTypY);

8 to grasp the significance — 30arayTu (yCB1IOMHUTH) BaXJIMBICTh / 3HAUCHHS;
9 breathless social system — 3axomnuBa (Ta, IO HE Ja€ MEPENOYHHKY)
colliajibHa 1€papxis;

10 to bolster up weak retainers — miaTpuMyBaTu cIa0KUX NPUOIYHUKIB (BacaliB);
11 to take an instant fancy to sb — MUTTEBO BiIUyTH CUMIATIIO 10 KOT'OCH;

12 to be the mentor and censor of conceit — OyTH HaCTaBHMKOM 1 BUKpHUBaueM
MapHOCIIaBCTBA;

13 to be a busy apparition — 0yTu CX0KHUM Ha 3aKJIONOTaHY MpUMapy (3’ IBISATUCS
1 IBUJIKO 3HUKATH);

14 to be sewed up in some bag — OyTu «y macrtii» (BU3HAYEHUM Yy TIEBHY TPYyIy
0e3 rmpaBa BUOOPY);

15 to be a sweaty bourgeois — OyTH «miTHHM Oypxya» (IIepeciuHOlo,
HEOCOOIUBOIO JIFOINHOIO);

16 to cut a swathe — cnpaBuTu HeaOusike BpakeHHS (IIPOKIACTH COO1 HMUIAX,
BUJILITUTHCS ),

17 to cultivate one's mind — po3BUBaTH CBiii pO3yM (IHTEJIEKT);

18 to pull strings for somebody — misiTi yepes 3B’A3kHM (CMUKATH 32 HUTOYKH)
3a]71s1 KOTOCb;

19 to be damn debonaire — OyTn Ham3BUYAWHO BUITyKaHUM (JItO0’SI3HUM Ta
€JIETAaHTHUM));

20 to be beyond measure disappointed — OyTu po3dapoBaHUM MOHA YCIO Mipy;
21 to simulate artificial embarrassment — ynaBaTé (CHUMYJIIOBAaTH) INTYyYHE
30CHTEIKCHHS,

22 to be taken in and wholly delighted — OyTu BBeneHrM B oMaHy (KymuTHCSA) 1

OyTH B TOBHOMY 3aXBarTi;
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23 to be keen on naught else — He 1ikaBUTHUCS O1IbIIE HIYMM (3aXOMUTUCS JIUIIIE
OJIHUM);

24 attenuated tendencies to ennui — BUTOHYEHA CXUJIBHICTD O HYAbIH;

25 to be dreamily acquiescent — OyTM MpIAIMBO NOKIPHUM (CHOKIHHO
MOTO/I)KYBaTUCA);

26 to be aware of one's own impotency — YCBIJOMJIIOBaTH BjiacHE O€3CHILIS

(HEMIYHICTB).

1 Write T (true) or F (false).

1 Amory Blaine chose to attend Princeton primarily because he viewed it as a
center of rigorous academic discipline and scientific research.

2 While at Princeton, Amory successfully joins the editorial board of the campus
newspaper, "The Princetonian."

3 The death of Amory's father causes him to fall into a deep, long-lasting
depression that forces him to drop out of school immediately.

4 Burne Holiday serves as a moral and intellectual foil to Amory because he
eventually rejects the campus social system and eating clubs.

5 Amory's potential football career at Princeton was cut short due to a knee injury.
6 At the end of this section, Amory decides to stay in Princeton to finish his degree
instead of joining the army for World War I.

2 Find the synonyms for the emphasized words.

1 "Judging from the (savoir faire) with which they strolled."
a) social skill;

b) awkwardness.

2 "12 University Place was a large, (dilapidated) mansion..."
a) luxurious;

b) ruined.

3 "He (sauntered) in and took a seat on a high stool."
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a) rushed;

b) strolled.

4 "After a (cursory) inspection of the pillow-cases..."

a) thorough;

b) brief.

5 "He tried conscientiously to look both pleasantly (blas¢) and casually critical."
a) indifferent;

b) enthusiastic.

6 "Having climbed the (rickety) stairs he scrutinized his room resignedly."

a) shaky;

b) sturdy.

7 "Amory was fascinated by the (glib) comments of a man in front of him."

a) profound;

b) fast and easy.

8 "Their comments (caustic), their attitude a mixture of critical wit and tolerant
amusement."

a) sarcastic;

b) gentle.

9 "We'll clear the track as we go back to the (Best) Old Place of All."

a) finest;

b) worst.

10 "The great tapestries of trees had darkened to ghosts back at the last edge of
(twilight)."

a) dawn;

b) dusk.

11 "He (resented) social barriers as artificial distinctions."

a) welcomed;

b) disliked.

12 "Amory was far from (contented)."

12



a) satisfied;

b) miserable.

3 Answer the following questions:

1 What “great current American phenomenon” did Amory encounter during the
Triangle trip?

2 How did Victorian mothers view the way their daughters behaved with boys?
3 How does the author describe the transformation of the “belle” into the “baby
vamp”?

4 What was Amory’s physical appearance at the age of eighteen?

5 Who was Isabelle, and why was she so anxious about her appearance at the
Minnehaha Club?

6 What had Sally told Isabelle about Amory before they actually met?

7 How did Isabelle and Amory behave during their first dinner together?

8 What was the “game” that Isabelle and Amory were playing, according to the
narrator?

9 What happened in the “little den” up-stairs between Amory and Isabelle?

10 Why was their romantic moment in the den interrupted?

11 How did Isabelle describe the evening to Sally afterward?

12 What was the “document in hysteria” that the campus became in early March?
13 Which club did Amory eventually join?

14 What spontaneous trip did Amory and his friends take in sophomore spring?
15 How did Kerry Holiday handle the bill at the imposing hotel at the seaside?

4 Match the person with his/her words.

Descriptions:

1 A spiritual mentor who views Amory as a "personage" rather than a
"personality."

2 A student who undergoes a radical shift toward pacifism and rejects the elite
social clubs.

13



3 The protagonist who seeks social prestige through the Triangle Club and "The
Princetonian."

4 A popular debutante who represents Amory’s first serious, though superficial,
romance at a prom.

Characters:

A Amory Blaine;

B Monsignor Darcy;

C Burne Holiday;

D Isabelle Borgé.

5 Fill in the gaps by inserting the missing verbs in meaning.

drifted, encountered, resented, converged, exhaled, retreated, scrutinized,

loitered, winced, materialized

1 After a hurried skirmish with his landlady, Amory = down Nassau
Street, stopping to investigate a display of athletic photographs.

2 Feeling the need of hearing his own voice, he ~~ to his house to see if
any one else had arrived.

3 Having climbed the rickety stairs, Amory @ his room resignedly,
concluding that its decoration was hopeless.

4 From the moment he realized the existence of social barriers, Amory

them as artificial distinctions made by the strong.

5 At the Minnehaha Club, Amory  Isabelle Borge, a girl he had known
only as a child.

6 During their conversation in the den, they both ~  a sense of shy
excitement that felt infinitely new.

7 As they talked, Amory  acloud of smoke from his cigarette, trying to
look pleasantly blasé.

8 When Kerry joked about the Princetonian, Amory felt that Ferrenby, a

defeated competitor, a little.
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9 This type of party was made possible by the class members who
together after the club elections.
10 The tragedy suddenly when an old woman in a kimono appeared by

the roadside to tell them about the accident.

6 Translate the sentences into English.

1 Emopi BBaxkaB IIpMHCTOH HaWrapHillMM MICLIEM Yy CBITi, CIIOBHEHUM
TOTUYHMX BEXK 1 TIHUCTUX aJICH.

2 Bin npuegnaBcs 1o tearpanbHoro kiyoy "Triangle Club", mo6 3m00yTH
HOIMYJISIPHICTB Cepe]] CTY/ICHTIB.

3 Momncenbitop [apci nucaB EMopi J0BTi JIUCTH, Jal0ud MOMY MOpaau 11010
KUTTS Ta JiTepaTypH.

4 Tpasma komiHa 3aBaguia EMopi ctaTu 3ipkoro GyT00IbHOT KOMaH/IH.

5 bepn Xomiged BUpIIIMB TOKMHYTH €NITHI KiIyOu, OO0 BBaxkaB ix
HECIPaBEJIMBUMHU Ta MOBEPXHEBUMHU.

6 Komu mnogamacs BiiftHa, 0e3TypOOTHE XKHUTTSA B YHIBEPCUTETI PaANTOBO

3aKIHYHIIOCH.

7 Give your literary translation of the abstract.

Then (tragedy’s / disaster's) emerald eyes glared suddenly at Amory over the
(edge / border) of June. Under the full light of a roadside arc-light lay a (form /
body), face downward in a (widening / growing) circle of blood. They
(sprang/jumped) from the car. Amory thought of the back of that head—that
hair—that hair... and then they (turned / flipped) the form over.

"It’s Dick—Dick Humbird!"

The brow was cold but the face not (expressionless / empty). He looked at the
shoe-laces—Dick had (tied / fastened) them that morning. He had tied them—and
now he was this (heavy / massive) white mass. All that remained of the (charm /

grace) and personality of the Dick Humbird he had known—oh, it was all so
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(horrible / terrifying) and unaristocratic and close to the earth. All tragedy has that
(strain / touch) of the grotesque and squalid—so (useless / pointless), futile... the
way animals die. Amory was (reminded / warned) of a cat that had lain horribly
(mangled / crushed) in some alley of his childhood.

Amory stepped outside the door and (shivered / trembled) slightly at the late night
wind—a wind that (stirred / moved) a broken fender on the mass of bent metal to

a (plaintive / sad), tinny sound.

CHAPTER 3. THE EGOTIST CONSIDERS

Useful vocabulary

1 to repress the faintest inclination to laugh — npurnymuT HaiimeHe 6a>kaHHs
PO3CMISITUCS,

2 to be covered with remorseful confusion — OyTH OXOIUICHUM KasITTSIM Ta
CyM ATTSIM;

3 to keep one's temper with difficulty - Hacumy ctpumyBaTu THIB (30epiraTtu
CaMOBJIIaIaHHS );

4 to interfere with one's idea of oneself as a conqueror — 3aBakaTu BJIaCHOMY
YSIBJICHHIO PO ce0e sIK PO 3aBOMOBHUKA;

5 to be temperamentally unfitted for romance — OyTu 3a TemmepameHTOM
HETIPUCTOCOBAHUM JIO POMAaHTHKH;

6 a tiresome anticlimax — cromuo04a po3B'A3Ka (Crmaa HAMPYTH MiCIs
O4iKyBaHOTO TpiymMdy);

7 to imbue the infinite boredom of sth — BOupatu B cebe HECKIHUECHHY HYABTY
YOroch;

8 to contemplate a possible failure with equanimity — cmornsimatu (po3risgaTy)
MO>KJIMBY HEBJIa4y 3 HE3BOPYIIHICTIO;

9 to look for the reasons of one's tumbled philosophy — mrykatu npuanau Kpaxy
BIIacHOI (pinocodii;
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10 to be a has-been — OyTu MIOAMHOIO, UMM YCIIX 3aJUIIMBCA B MHUHYJIOMY
(KOJIMIITHBOIO «31PKOIO»);

11 to sink back in graceful mortuary attitudes — BiIAKMHYTHCS Ha3a1 y BATOHYEHUX
MOXOPOHHMX T03aX;

12 to take actual cognizance of the family finances — paxTuuno o3naliomMuTHCS 3
(p1HaHCOBUM CTAaHOM POJMHH;

13 to have a senile passion for sth — maTu crapeuy npucTpactb 10 4Oroch;

14  the destruction of one's egotistic highways — pyliHyBaHHS BJIacHUX
€TOiCTUYHUX MUISAXIB;

15 to be astute without being cunning — 6yTi IPOHUKIMBUM, HE OYIyUH XUTPUM;
16 to have the melancholy brilliance of the moon — maTu MenanxomiiHUN OJIMCK
MICSIIS;

16 the atheistic orthodox — areicTuanmii OpTOAOKC;

17 a hollow, pale affirmative — mycte, Gmige miaTBep KeHHs (Tr0aUHA O€3
BJIACHO1 JYMKH);

18 to be ridiculous with surplus energy — OyTu Oe3riry3auM 4yepe3 HaJIUIIOK
EHepTii;

19 the male refuse of Broadway — wonoBiui «Bindpocu» bpongetro;

20 to be in a state of unsteady exhilaration — mepeOyBaTu B CTaHI HECTIHKOTO
(XUTKOTO) 30yKEHHS,

21 a terrible incongruity that shakes the brain — >kaxauBa HEBIAIOBIHICTb, 1O
Bpaka€ MO30K;

22 to be beyond horror — OyTu mo3a mexxamu >kaxy (riuOIine 3a 3BHYAWHMIMA
nepesiK);

23 the shadowy twilight of one's soul — cyTiHkoBa HamiBTEMpsiBa BIACHOI TYIIIi;
24 to be forced back and forth like a shrieking saw — kumaTucs Tyau-crou, K
BepecKJIMBa nuiia (Ipo CTaH TyMOK);

25 to catch the reins of the past — mepexonuTi BIXXKM MUHYJIOTO (ITOBEPHYTH

KOHTPOJIb HaJ )KUTTSIM);
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1 Write T (true) or F (false).

1 After his time in the war, Amory feels that his old youth and illusions have
completely vanished.

2 Amory moves to New York City and starts a successful career as a high-paid
stockbroker.

3 During this period, Amory meets Rosalind Connage, who becomes the great
love of his life.

4 Amory remains financially wealthy because his mother, Beatrice, managed
their inheritance perfectly.

5 The "Egotist" in the title refers to Amory’s growing obsession with his own
intellectual and spiritual development.

6 Amory finds that writing advertising copy is a deeply fulfilling and creative

profession for him.

2 Find the synonyms for the emphasized words.
1 "Amory found the work at the advertising agency (drudgery) of the worst sort."
a) hard, boring work;
b) exciting opportunity.
2 "He felt a (cynical) indifference toward his former ideals."
c) optimistic;
d) distrustful of human sincerity.
3 "The (affluence) of his childhood seemed like a distant dream."
e) poverty;
f) wealth.
4 "He was (captivated) by Rosalind's sudden and vivid presence."
g) charmed;
h) annoyed.
5 "Their conversation was (frivolous), yet it held a strange importance."
1) serious;
j) light-hearted and lack of depth.
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6 "Amory’s income was (meager), barely enough to cover his rent."

k) plentiful;

1) very small.

7 "He (loathed) the idea of being just another clerk in a big city."

m) hated;

n) loved.

8 "Rosalind was (audacious) in her speech and manners."

0) shy;

p) bold and daring.

9 "He walked through the (bustling) streets of New York with a sense of
isolation."

q) quiet;

r) busy and crowded.

10 "His mother's letters were full of (plaintive) complaints about their finances."
s) Jjoyful;

t) sad and mournful.

11 "Amory tried to maintain an air of (detachment) during the interview."
u) emotional distance;

V) intense involvement.

12 "The memory of the war remained (pervasive) in his thoughts."

w) spreading everywhere;

x) rare and occasional.

3 Answer the following questions:

1  What caused the final argument between Amory and Isabelle?

2 How did Amory’s attitude toward his studies change after the breakup with
Isabelle?

3 What was the result of Amory's tutoring with Mr. Rooney, and how did it

affect his standing at Princeton?
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4 According to the text, what are the stages of "The Fundamental Amory" from
childhood to his time at Princeton?

5 How did Amory react to his father's death and the funeral?

6 What did Amory discover about the family’s financial situation after his father
died?

7 What is the difference between a "personality" and a "personage" according
to Monsignor Darcy?

8 What advice did Monsignor Darcy give Amory regarding "doing the next
thing"?

9 Who was Tanaduke Wylie, and why did Amory and Tom D’Invilliers
eventually become disappointed in him?

10 Describe the mysterious man Amory saw in the New York cafes. What was
so terrifying about his appearance?What did Amory see in the dark alley in New
York that made him realize he was facing "infinite evil"?

11 How did Tom D’Invilliers confirm that Amory’s experience with the "devil"

wasn't just a hallucination?

4 Match the person with his/her words.

A Amory Blaine;

B Isabelle Borgg;

C Beatrice Blaine;

D Monsignor Darcy;

E Tom D'Invilliers;

F Alec Connage.

I I’'m mad at the concrete thing. My own idleness was quite in accord with my
system, but the luck broke."

2 Oh, shut up! Haven't I enough on my mind and you stand there and laugh!"

3 You've lost a great amount of vanity and that's all... Whatever worth while

comes to you, won't be through the channels you were searching last year."
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4 T am quite sure that if there is one thing we can be positive of, it is that people
will not stay in one place. This Ford person has certainly made the most of that
idea."

5 If you don't pass it, you're the world's worst goopher. Your stock will go down
like an elevator at the club and on the campus."

6 Had a hell of a dream about you last night. I had an idea you were in some

trouble... Oh, my heavens! Look behind!"

5 Fill in the gaps by inserting the missing verbs in meaning.

assimilate, marred, repressed, piqued, drifted, vanished, encountered, lingered,

clanged, haunted

1 A little blue spot about the size of a pea  the pallor of Isabelle's neck.

2 Amory _the faintest inclination to laugh when Isabelle started to cry over her
neck.

3 He was not in love with her, but her coldness  him and made him want to
kiss her even more.

4 Amory’s mind was working slowly, trying to  the chaotic imagery of the
previous night.

5 After the breakup, the idea of undergraduate success  from his imagination.
6 The cloud of fog  in over him as he opened the window of the smoking car.
7 During their New York party, they  none of the ancient champagne buyers
they usually met.

8 The silence between Amory and Isabelle  all through the dinner.

9 Something  like a low gong in the alley, and a pale, distorted face appeared
before him.

10 The experience with the "devil"  Amory for three years after that night.

6 Translate the sentences into English.
1 Izabenp po3apaToBaHO MOAMBHIACS Ha AMOpI, KOJW ITOMITHJIA HAa CBOTM IImi
MaJICHbKY CHHIO IUIIMY, sIKa 311cyBana ii OJigicTh.
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2 Awmopi yCBIIOMUB, 1110 HE BIIUYBA€ A0 HEl CIPABKHbBOI MPUB’A3aHOCTI, anie ii
XOJIOJHICTh 3a4enuia HOro caMmoI0CTBoO.

3 BiH noyaB cipuiiMaTy CBOIO HEB/AAUYy Ha ICIIUTI 3 MATEMATHKH 3 HECTIOIBAHOIO
HE3BOPYILHICTIO, X04Ya 1€ 03HaYaI0 Kpax Moro kap’€pu B YHIBEPCHUTETI.

4 Tlicnsa cMmepTti 6aTbKka AMOPI BUSIBUB, 1110 CIMEHHI CTATKU 3HAYHO 3MEHILUIIUCS
4yepe3 HeBAall CHeKyIsIli 3 HadToro.

5 Momncenbop [apcu nosicHuB, 1110 AMOP1 BTPATUB JIMLIE CBOE MAPHOCIABCTBO 1
TENep MA€ MAHC NEPETBOPUTHUCS 3 «OCOOUCTOCTI» Ha CIIPABKHBOTO «JI1s19a».

6 Ha nymky Jlapcu, AmMopi OyB NpOHUKIMBUM, ajle HE XUTPUM, 1 TIIECIaBHUM,
asie mo30aBJIEHUM CIIPaBXKHbBOT TOPIOCTI.

7 Tlix yac niunoi Beuipku B Hpro-Hopky Amopi panToM moGaunB 4ojioBika 3
BOCKOBUM OOJIMYYSAM Ta KaXJIUBUMH HOTAMH Y B3YTTI YOTUPHAALSITOTO CTOJITTS.
8 Komu BiH TiKaB TEMHHUM MPOBYJIKOM, HOMY 3/1aBaJiOCs, IO IIaru Nepeci1yioTh
fioro, 1 BiH BIJYaiIyIIIHO MOJIMB MPO 3yCTPiy 13 KUMOCH «TYIIUM 1 TOOpUM).

9 V Ilpuncroni Tom miaATBepIUB HOTO CTpaxu, CKPUKHYBIIH, IO XTOCh
criocTepirae 3a AMopi 4yepe3 TeMHE BIKOHHE CKJIO.

10 Ile¥t MicTUYHUN IOCBIA TepeciiayBaB AMOpI IPOTATOM HACTYIHUX TPhOX

POKIB, Ha3aBX/IM 3MIHUBIITN HOTO CIPUUHATTS bpoasero.

7 Give your literary translation of the abstract:

During the five or ten minutes he (waited / lingered) in the shadow of the fence,
there was somehow this (fire / spark) - that was as near as he could (name /
describe) it afterward. He remembered calling (aloud / out): “I want some one
(stupid / dull). Oh, send some one stupid!”

This he (addressed / cried) to the black fence opposite him, in whose shadows the
footsteps (shuffled / scraped)... shuffled. He (supposed / imagined) “stupid” and
“good” had become somehow (intermingled / blended) through previous
association. When he called thus it was not an (act of will / deliberate choice) at

all — (will / resolve) had turned him away from the moving figure in the street, it
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was almost (instinct / intuition) that called, just the pile on pile of (inherent / deep-
seated) tradition or some wild prayer from (way over / across) the night.

Then something (clanged / rang) like a low gong struck at a distance, and before
his eyes a face (flashed / flared) over the two feet, a face pale and (distorted /
twisted) with a sort of (infinite / boundless) evil that (shook / warped) it like flame
in the wind, but he knew, for the half instant that the gong (tanged / vibrated) and
hummed, that it was the face of Dick Humbird. Minutes later he (sprang / leaped)
to his feet, realizing (dimly / faintly) that there was no more sound, and that he

was alone in the (graying / fading) alley.

CHAPTER 4. NARCISSUS OFF DUTY

Useful vocabulary

1 to stir it to its plethoric depths — ckomuxHyTH 3acTosiHI (TIEpeHACHUYEHI)
TIUOUHMU;

2 to christen "quest" books — oxpecTuTu (Ha3BaTH) KHUTH «IIOITYKOBHUMU;

3 to push ahead selfishly and blindly — mpo6uBaTucs Briepe eroicTUYHO Ta CIIIO;
4 to take a position that is brilliantly neutral — 3aiftHsTH OJIMCKyYe HEHUTpaIbHY
IIO3UIIIIO;

5 an immediate impression of bigness and security — MUTTEBE BpaK€HHS BeIUYl
Ta HaJIHHOCTI;

6 to be in a muddle about things — mepeOGyBaTu y 3amMinianHi (IIyTaHWHI) IOA0
4OroCh;

7 to fall into a deep cynicism — BacTu y TIAMOOKHM IUHI3M;

8 to search for the germs of enthusiasm — rrykatu 3apogku (Jpkepena) eHTy3ia3My;
9 to be unversed in the arts of sb — OyTu HEOCBITYEHUM y YHiIXOCh XUTPOIIAX
(MuCTENTBI);

10 to be torn between horrified pity and riotous mirth — po3puBaTucs Mix

JKaxXJIMBUM XKaJICM Ta HCCTPUMHHUM CMiXOM;
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11 the bearing of physical attributes on a man’s make-up — BIIMB Pi3uyHUX
JaHUX Ha XapakTep JIOAUHU;

12 to waive the subject — 0OMUIINTH (B1AKIACTH) TEMY OOTOBOPEHHS;

13 to project oneself into another’s place — nocraButu cebe Ha Micle 1HIIOTO;
14 the dividing line between good and evil — niHis po3MeKyBaHHSA MK JOOPOM 1
37I0M;

15 to be way over sb's head — 6yTu 3Ha4HO PO3YMHIIINM 32 KOTOCh (HEOCIKHUM
JUISl PO3YMIHHSA);

16 to flay sb alive — 31epTH 3 KOroch HIKipy 3aHUBO (CUIBHO PO3KPUTUKYBATH);
17 to be a slave to one's imagination — OyTi paboM BIIACHOI ySIBU;

18 to lack judgment — GpakyBaTu po3Cy IMBOCTI (BMIHHS MTPABUJIBHO OI[IHIOBATH
CUTYyaIl10);

19 to be in a state of repulsion — mepeOyBaTu y cTaHi oruau (BiATOPTrHEHHS);

20 to preach peace as a subjective ideal — mpornoBiyBaTyt MUP SIK CyO'€KTHBHHM 1]1€aJT;
21. an excluded middle — BukiitoueHe TpeTe (JIoriuHa 6€3BUXIIb Y CyNEpeyIri);
22 to sow the bitter harvest — cisiTu Tipkuii ypoxai;

23 to look on evil as evil — cripuiimMatu 3710 stk 3510 (6€3 MpUKpac);

24 an eternal morning of desire — BiuHHI1 paHOK OakaHHS;

25 to be fundamentally serious — OyT cepiiO3HUM 3a CBOEIO CYTTIO;

26 a vague drifting acquaintance — TyMaHHE, TTOBEPXOBE 3HAHOMCTBO;

27 to swear allegiance to immediate magnetism — mpucsAraTd Ha BIpPHICTH
MUTTEBOMY MAarHeTU3MYy (Xapusmi);

28 to recover one's voice — 3HOBY 3HAWTH Jap MOBH (OTOBTATHUCS);

29 to be a light-weight — OyTu erkoBaxHOI0 (HE3HAYHOIO) JIFOIUHOIO;

30 the splendor and the sadness of the world — Benm4 1 cyM 1poro cBity.

1 Write T (true) or F (false).
1  Amory returns from World War I feeling like a heroic figure, eager to resume

his high-society life in Princeton.
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2 Amory takes a job at an advertising agency where he earns a very small salary
of thirty-five dollars a week. While living in New York, Amory finds that his
family's financial investments have failed, leaving him much poorer than before.
3 Amory meets Rosalind Connage at a dance and immediately feels a deep,
soul-shattering connection to her.

4 Alec Connage, Rosalind's brother and Amory's friend, strongly encourages
the romance because he wants Amory in the family.

5 By the end of this section, Amory is perfectly content with his professional

career and the stability of his new life.

2 Find the synonyms for the emphasized words.

Words for matching:

A Shabby;

B Disillusioned;

C Detached;

D Drudgery;

E Fascinated;

F Poverty.

Sentences:

1  After the horrors of the war, Amory felt completely cynical about the romantic
ideals of his youth.

2 He viewed his daily work at the advertising agency as a mindless toil that
offered no creative freedom.

3 Amory lived in a dilapidated boarding house that was a far cry from the luxury
of his childhood.

4  Despite his former wealth, he was now facing the harsh reality of penury due
to family financial losses.

5 When he first saw Rosalind, he was instantly enthralled by her beauty and

vibrant energy.
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6 He tried to maintain an air of intellectual indifference to hide his growing

frustration with life.

3 Answer the following questions:

1 What kind of books did Amory christen as "quest" books, and how did they
influence the students?

2 Who was Burne Holiday, and why did he become a significant figure for Amory
during his senior year?

3 What was the "spirit of reform" that swept through the junior class, and what
was Burne’s role in it?

4 How did Tom and Alec’s view of the club system differ from the arguments
presented by the "radicals"?

5 Why was Jesse Ferrenby shocked during his conversation with Burne about the
newspaper editorial?

6 How did Amory’s friendship with Burne change his intellectual perspective
and his attitude toward his own "cleverness"?

7 Who was Clara Page, and what was her relationship to Amory and Monsignor
Darcy?

8 What unique personality traits made Clara "effulgent" and "immemorial" in
Amory's eyes?

9 What was Clara’s critique of Amory’s character, particularly regarding his
"will-power" and "imagination"?

10 How did the shadow of the approaching war change the atmosphere at

Princeton during Amory’s final spring?

4 Match the person with his/her words.
A Amory Blaine;
B Clara Page;
C Burne Holiday;
D Alec Connage;
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E Tom D'Invilliers.

1 I’ve just discovered that I've a mind, and I'm starting to read."

2 You're a slave, a bound helpless slave to one thing in the world, your imagination."
3 To a ghost your ankle is your most vulnerable part-once in bed, you're safe."

4 1 think that if I lost faith in you I'd lose faith in God."

5 About one-third of the junior class are going to resign from their clubs."

5 Fill in the gaps by inserting the missing verbs in meaning.

christened, resigned, launched, drifted, flunked, perched, morphed, clinched,

echoed, sowed

1 Amory  certain biographical novels as "quest" books.

Tom wondered if someone had _ out or if another ship had sunk.
About one-third of the junior class decided they  from their clubs.
Burme  on a table and began a heated argument with Tom.

Burne  into a discussion about the social system and its flaws.
Amory felthe  toward a land that was finally coming into sight.
The campus  with the sounds of freshman year for a brief moment.

The Victorians the bitter harvest that their children had to reap.

O 0 9 O D B~ WD

Amory’s personality into a new pose of a "distracted mystic."

—
S

Phyllis Styles her invitation to the game by pinning Burne down.

6 Translate the sentences into English.

1 TIlicna BitiHum Emopi BimuyBaB cebe HabaraTo crapmmM i BTpaTHB CBId
KOJIMIITHIA €HTY31a3M MI0J10 KUTTH.

2 Bin ocemmses B Hero-Hopky i mouaB npamroBaTi B peKJIaMHOMY areHTCTBI 3a
Jy’Ke HU3BKY 3apIuiaTy. Moro MaT BATpaThiIa Maibke BCi ciMeifHi rpomti, ToMmy
Emopi noBenocs 3Bukatu 10 011HOCTI.

3 3yctpiv i3 Po3aningoro KoHHex 3MiHMIA BCe, 1 BIH MEUTTEBO 3aKOXaBCH B ii

BpPOJY Ta €HEPTIIO.
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4 HesBaxatoun Ha CBOI NOuyTTs, EMopi po3ymiB, 10 Horo ¢iHaHCOBE
CTaHOBHIIE POOUTH NLITIOO MalKe HEMOXKITUBUM.

5 Illonenna pobGota B odici 31aBanacs HoMy HYJAHOIO Ta 0€3TTy3/1010 PYTHHOIO.

7 Give your literary translation of the abstract.

a “The (grass / lawn) is full of ghosts to-night.”

b “The whole campus is (alive / breathing) with them.”

¢ They (paused / stopped) by Little and watched the moon rise, to make (silver
/ glisten) of the slate roof of Dodd and blue the (rustling / whispering) trees.

d “You know,” (whispered / murmured) Tom, “what we feel now is the (sense
/ feeling) of all the gorgeous youth that has (rioted / played) through here in two
hundred years.”

e A last burst of singing (flooded / rose) up from Blair Arch-broken voices for
some long (parting / farewell).

f “And what we leave here is more than this class; it's the whole (heritage /
legacy) of youth. We're just one generation-we're (breaking / severing) all the
links that seemed to bind us here to (top-booted / high-stocked) and high-stocked
generations. We've walked arm and arm with Burr and Light-Horse Harry Lee
through half these (deep-blue / azure) nights.”

g “That's what they are," Tom (tangented / wandered) off, "deep blue-a bit of
color would (spoil / ruin) them, make them exotic. Spires, against a sky that's a
(promise / hint) of dawn, and blue light on the slate roofs-it (hurts / aches) . . .
rather”

h  “Good-by, Aaron Burr," Amory (called / shouted) toward (deserted / lonely)
Nassau Hall, "you and I knew (strange / odd) corners of life.”

i His voice (echoed / rang) in the stillness.

j  “The torches are out,” (whispered / breathed) Tom. "Ah, Messalina, the long

shadows are (building / creating) minarets on the stadium” For an instant the
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voices of freshman year (surged / rushed) around them and then they looked at

each other with (faint / slight) tears in their eyes.

k
|

“Damn!”

“Damn!”

BOOK II
“THE EDUCATION OF A PERSONAGE”
CHAPTER 1. THE DEBUTANTE

Useful vocabulary

1

2
3
4
5
6
7
8
9

dainty bedroom — BUTOHYEHA CHIAIbHS,
in full view — Ha BHIHOTI;

beggars description — He MiIIA€THCSI OIHKCY;

. Indistinguishable mumble — Hepo30ipauBe OYpMOTIHHS;

a touch of fury — HoTka mt0TI;

constitutionally good-humored — no6poayiiHa 3a CBO€ MPUPOAOIO;
appraisingly — omintoroue;

temperamental — TemMmnepaMeHTHHIA;

natural prerogative — mpupoaHe IpaBo;

10 cordially loathes — mupo HeHaBUAUTS;

11
12
13
14
15
16
17
18

startling facility with words — Bpakaroua JIeTKICTh y CIOBaXx;
unimpeachable skin — 6e31oranna mkipa;

vivid personality — sickpaBa 0COOUCTICTB;

totally ineligible ones — abcomoTHO HemiaXOAAMI (HEOaKaH1) )KCHUXH;
to bore to death — HaraHsTH cMepTENBHY HYIBIY;

chilly proposition — xonona (6aiimyxa) 3asBa;

in a burst of prophecy — y npopodomy mopwusi;

floating in money — noTomnaTu B rpomiax;
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19 vapid youth — 6e33micTOBHMIA (HYyAHHIT) IOHAK;

20 complete bouleversement — moBHUIT IEPEBOPOT.

1 Write T (true) or F (false).

1) Rosalind’s bedroom was decorated primarily in blue and gold colors.

2) Mrs. Connage was looking for something in Rosalind's room with a touch of
fury.

3) Cecelia is Rosalind’s older sister who is already engaged.

4) Alec Connage brought Amory Blaine to the house and wanted his family to
meet him.

5) Rosalind detested other women because she saw her own negative qualities in
them.

6) Amory and Rosalind met for the first time in the garden during the party.

7) Rosalind told Amory that her "business hours" for flirting are from six to two.
8)Mrs. Connage encouraged Rosalind to spend more time with young college
boys.

9) After their first meeting, Amory and Rosalind decided to wait several months
before falling in love.

10) Dawson Ryder was a wealthy young man whom Mrs. Connage considered a

good match for Rosalind.

2 Find the synonyms for the emphasized words.

1 The time is February. The place is a large, (dainty) bedroom in the Connage
house.

2 ...aroll of tulle, which has lost its dignity and wound itself (tortuously) around
everything in sight...

3 This is Cecelia Connage, sixteen, pretty, (shrewd), and constitutionally good-
humored.

4  All others are hers by natural (prerogative).

30



5 All life was transmitted into terms of their love, all experience, all desires, all
ambitions, were (nullified)...

6 Sometimes, when he was particularly (loquacious), she went to sleep in his
arms...

7 ROSALIND is seated on the lounge and on her left is HOWARD GILLESPIE,
a (vapid) youth of about twenty-four.

8 He believes in his heart that the marriage would make AMORY (mediocre)
and ROSALIND miserable...

9 1 like sunshine and pretty things and cheerfulness — and 1 (dread)
responsibility.

10 The (critical) qualities which had spoiled for each of them a dozen romances

were dulled by the great wave of emotion...

3 Answer the following questions.

1 What did Rosalind’s room look like, and what kind of atmosphere did the
disorder create?

2  Why was Mrs. Connage so exhausted and furious at the beginning of the
scene?

3 How does the author describe the difference between Rosalind and her sister
Cecelia?

4 What was Alec Connage’s opinion of Amory Blaine, and why did he bring
him to the house?

5 What is Rosalind’s general philosophy regarding men and her "natural
prerogative"?

6 How did the first meeting between Rosalind and Amory go? What were their
first impressions of each other?

7 What did Amory and Rosalind mean by "pretending," and why did they decide

to do it?
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8 What instructions did Mrs. Connage give Rosalind in her notebook regarding
her behavior at the debut?

9 Why did Howard Gillespie feel miserable and call Rosalind a "vampire"?

10 How did the relationship between Amory and Rosalind change in the two

weeks following the debut?

4 Match the person with his/her words.
1) Rosalind Connage;

2) Amory Blaine;

3) Mrs. Connage;

4) Cecelia Connage;

5) Howard Gillespie.

A) "I'm religious — I'm literary. ['ve — I've even written poems."

B) "When a girl comes out, she needs all the attention."

C) "I've got to keep my face like steel in the street to keep men from winking at
me."

D) "I used to like you because you had brown eyes and thin legs."

E) "You won't tell her, though, because I know things I could tell — and you're too

selfish!"

5 Fill in the gaps by inserting the missing verbs in meaning.

detested, escaped, satisfies, loathes, emerges, stumbles, commences, melted,

floated, expanded

1) Mrs. Connage looks for the missing item and on the tulle, which makes

her quite angry.

2) Cecelia sees herself in the mirror and to shimmy enthusiastically.
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3) When Amory suddenly enters the room and sees Rosalind, he into
instant confusion.
4) Rosalind other women because she felt they represented qualities she

despised in herself.

5) There are long periods when Rosalind cordially her whole family.
6) After finishing her hair, Rosalind from her nervous state to speak with
her sister.

7) Amory is surprised to find that Rosalind uses rouge, as he thought she
that sort of thing.

8) Mrs. Connage mentions that Dawson Ryderis ~ in money and would be
a good match.

9) Rosalind says that her curiosity is generally ~ at one kiss.

10) Rosalind’s vivid personality ~~ that theatrical quality that Amory had

found in other girls.

6 Translate the sentences into English.

1) Kimuara Po3zaninau Oynia crpaBXHIM XaoCOM, IO CKJIAIaBCs 3 MOPOXKHIX
KapTOHHUX KOPOOOK, CYKOHB Ta KOJIEKIiT O1JTM3HM, sIKa HE ITi11aBajgacs OIucy.
2) Micic Konnimk Oyna BUCHa)KeHa Ta PO3JpaTOBaHA, OCKUIBKHM BOHA IIyKaJa
IOCh JTY’K€ BXKJIMBE B KIMHATI JOHBKH 3 HOTKOIO JIFOTI.

3) Pozaninga Oyna ojHi€r0 3 TUX JiBYAT, SIKUM HE MOTPIOHO JOKJIAIATH JKOTHUX
3yCHJIb, 100 YOJIOBIKM 3aKOXYBAIKCS B HUX 3 TIEPIIOTO TOTJISIY.

4) Ti pinocodist monsrana B TOMy, 1100 KMTU CHOTOHINIHIM JTHEM IS cee i He
BTPYYaTHUCS B CIIPABHU IHIIUX, a )KIHOK BOHA TEPIITH HE MOTJIA.

5) Emopi 3i3HaBcs, 1m0 3aBXIU OOITHCS JIBYAT, NMOKM HE TOIUIYE iX, HA IO
Pozaiama ipoHIYHO BiJMOBINA, IO BiifHA BXKE 3aKIHUMIIACS.

6) He3Baxkaroun Ha CBOIO CAMOBIIEBHEHICTh, BOHM OOWABA BIAUYJH, MO SKIIO

BOHH 3aKOXaIOThCs, TO Ie Oy/Ie MOCh Ay)KEe BEIIUKE 1 cepiio3He.
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7 Give your literary translation of the abstract.

"Amory wandered slowly up the avenue and thought of the night as inevitably
his — the pageantry and carnival of rich dusk and dim streets . . . it seemed that he
had closed the book of fading harmonies at last and stepped into the sensuous
vibrant walks of life. Everywhere these countless lights, this promise of a night of
streets and singing - he moved in a half-dream through the crowd as if expecting

to meet Rosalind hurrying toward him with eager feet from every corner. . . ."

CHAPTER 2. EXPERIMENTS IN CONVALESCENCE

Useful vocabulary

1 to catalogue and classify — kartamoruzyBatu Ta KiIacudikyBaTu
(BHOPSIKOBYBATU TyMKH);

2 amerciful coma — Munocep/iHe 3aIlineHiHHs (CTaH eMOIIMHOTO 0e3rTy3/1s);

3 to discourse volubly — po3iioro Ta 6araTociBHO PO3TJIaroJibCTBYBaTH;

4 intellectual vacuity — iHTeIeKTyaIbHa MOPOKHEYA (BaAKyyM);

5 to seek pleasure where find it — mykatu Hacojgomy Tam, Jie BOHa €
(TeToHICTUYHUM MiAXi]);

6 layer upon layer of soft satisfaction — map 3a mapom M’sIKOT0 3aJOBOJICHHS;

7 to react strongly to sorrow — rocTpo pearyBaTu Ha rope;

8 a four-drink programme — BucTaBa, 1110 MOTPeOy€E YOTHUPHOX MOPIIIH ATKOTOITIO
(ipoHiyHE BU3HAYEHHS HYIHOI IT'€CH);

9 lofty and exaggerated courtesy — migHeceHa Ta iepeOiIbIICHA BBIUINBICTh;

10 to be dissuaded from argument — OyTH BiIMOBJICHUM BiJl CyNIEPEUKH;

11 to write fancy copy — mucaTtu XxuMepHi (TIpeTeH31iTH1) peKJIaMHI TEKCTH;

12 to be rottenly underpaid — oTpumyBaTt Mi3epHy (HECTPaBEAJIUBO HU3BKY)
TJIATHIO;

13 to be inclined to sth — OyTH CXHUIBHUM 0 YOTOCH;

34



14 an ambitionless normality — mo30aBneHa aMOiLii HOPMAJIbHICTb;

15 arelic of decadent days — pemikT (3anuioK) qeKaJeHTCHKUX YacCiB;

16 acute spinal disorders — rocTpi po3naau xpedTa (IpOHIYHO MPO HE3pPYyUHE
Kpiclio);

17 a conventional frame of mind — 3aransHONPUIHATHI (TpaaULIHUI) CKIan
pO3yMy;,

18 to kill individualism out of a generation — 3HUIIUTH 1HAMBIAYAI3M IJIOTO
ITOKOJIIHHS;

19 the critical consciousness of the race — kpuTuyHa CBIIOMICTB JIFOJCTBA (HAIIIi);
20 to propagate the race — mpo10B)KyBaTu pijl (IPOIYKYBATH TOKOJIIHHS);

21 the vital urge — *xuTTEBUI MOPUB (IMITYJIBC);

22 sinuous, mauve-colored names — 3BUBHUCTI, JUIOBI 1MEHa (€CTETUYHE
CTaBJICHHS JI0 CJIiB);

23 to immortalize the poignancy of time — yBIYHUTH TOCTPOTY (OOJIIOUICTH)
MOMEHTY;

24 to be enervated by heat — OyTu 3HecHIeHUM (pO3CiIabIeHNM) Yepes3 CIeKy;

25 to repent at leisure — kasTUCS HA TO3BILT (IMICJISI TIOCHIIITHUX PIIICHB).

1 Write T (true) or F (false).

1 Amory tries to cure his broken heart by focusing entirely on his career at the
advertising agency.

2 Amory goes on a prolonged drinking binge in an attempt to forget about
Rosalind.

3 The events in this chapter coincide with the historical beginning of Prohibition
in the United States.

4 During his "convalescence," Amory's physical and mental state improves
significantly.

5 Amory finds it very easy to forget Rosalind after just a few days of distraction.
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6 The title of the chapter, "Experiments in Convalescence," is ironic because
Amory's attempts to heal are actually self-destructive.

7 By the end of this period, Amory leaves his job at the advertising agency.

2 Find the synonyms for the emphasized words
1 "The strain of it had drugged the foreground of his mind into a (merciful) coma."
a) compassionate;
b) cruel.
2 "Amory, his head spinning gorgeously... was discoursing (volubly) on the war."
a) silently;
b) talkatively.
3 "He settled his coat with an attempt at (nonchalance)..."
a) indifference;
b) anxiety.
4 "Next he was sleepy, and he had a (hazy), listless sense of people..."
a) clear;
b) blurred.
5 " Purposely he called up into his mind little incidents of the (vanished) spring..."
a) disappeared;
b) upcoming.
6 "Out in Shanley’s... he became almost logical... and grew quite lucid and
(garrulous)."
a) reserved,
b) loquacious.
7 "Amory’s attitude being a lofty and (exaggerated) courtesy..."
a) excessive;
b) modest.
8 "But Amory was not to be (dissuaded), from argument at least."

a) encouraged;
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b) discouraged.
9 "Amory entered (unsteadily). 'Morning, Mr. Barlow."

a) shakily;

b) firmly.
10 "Existence had settled back to an (ambitionless) normality."

a) aspiring;

b) aimless.
11 "He read enormously. He was puzzled and (depressed) by 'A Portrait of the
Artist as a Young Man'..."

a) disheartened;

b) cheerful.
12 "Amory had loved Rosalind... tenderness that had surprised him, gentleness
and (unselfishness)..."

a) altruism;

b) greed.

3 Answer the following questions.

1 What is the irony of this chapter's title ("Experiments in Convalescence"),
considering the exact methods Amory uses in an attempt to "cure" his broken
heart?

2 What important historical event in the USA (related to alcohol) coincides with
Amory's three-week drinking binge in New York?

3 What happens to Amory's job at the advertising agency during this period, and
how does he feel about it?

4 To whom does Amory decide to go for advice and spiritual support when he
feels he has hit rock bottom, and why does this meeting never happen?

5 How does the author describe Amory's physical and psychological state after

several weeks of continuous alcohol consumption?
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6 What brutal incident happens to Amory in an alley at night, and how does he
react to this physical pain compared to his emotional pain?

7 What painful news does Amory learn from the society column in the newspaper
that completely destroys his hopes?

8 What role do Amory's memories of his time at Princeton play in this chapter,
and how do they contrast with his current life?

9 Why does Amory decide to temporarily move to his relatives in Maryland, and
does this change of scenery bring the expected relief?

10 What does Amory's worldview look like at the end of this "convalescence"
stage: does he become stronger, or, on the contrary, does he completely lose his

1llusions about life and love?

4 Match the person with his/her words.
Persons:

A Amory Blaine;

B Tom d’Invilliers;

C Mr. Barlow;

D Mrs. Lawrence;

E Monsignor Darcy (from letter);

F Narrator.

1 "It didn't matter a damn to me whether Harebell's flour was any better than any
one else's."

2 "Every author ought to write every book as if he were going to be beheaded the
day he finished it."

3 "He had taken the most violent, if the weakest, method to shield himself from
the stabs of memory."

4 "Beware of losing yourself in the personality of another being, man or woman."
5 "I thought our relations had been quite pleasant. You seemed to be a hard
worker-a little inclined perhaps to write fancy copy."
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6 "Monsignor Darcy still thinks that you're his reincarnation, that your faith will
eventually clarify."
7 "I'm not sure that the war itself had any great effect on either you or me-but it

certainly ruined the old backgrounds."

5 Fill in the gaps by inserting the missing verbs in meaning.

Verbs: catalogued, knocked, discoursing, emerged, vanished, dissuaded, tumbled,

sweltered, immortalize, expelling.

1 Amory stopped in the entrance and looked at his watch; he liked to have things

cleanly in his mind.

2 Stepping back to let some one pass, he the dish of olives to a crash
on the floor.

3 His head was spinning, and he was volubly on the war with owl-

like wisdom.

4 When he from the bathroom, rubbing himself with a towel, he
found the bar boy with the drinks.

5 He purposefully called up into his mind little incidents of the spring
to make himself react more strongly to sorrow.

6 Even though he was white as a ghost and felt sick, Amory was not to
be from drinking.

7 Two mornings later he into a chair in the apartment and asked Tom

for a cigarette.

8 July out with a last hot week, and Amory felt another surge of
unrest.
9 One night he struggled for several hours in a vague effort to the

poignancy of that time in a poem.

10 Amory felt a sense of people great quantities of breath into a little

space in the city.
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6 Translate the sentences into Ukrainian.

1  Amory tried to drown the pain of his breakup with Rosalind by going on a
prolonged drinking binge.

2 Ironically, his desperate attempts to forget coincided with the beginning of
Prohibition.

3 He lost all interest in his job at the advertising agency and eventually quit
(abo: resigned).

4  Several weeks of continuous drinking exhausted him not only morally but also
physically.

5 One night he was brutally beaten up in an alley, but this physical pain was
nothing compared to his heartache (a6o: mental anguish).

6 The news of Rosalind's engagement to Dawson Ryder, which he read in the
newspaper, was the final blow to him.

7 His so-called "convalescence" turned out to be just a destructive experiment

on his own life.

8 Give your literary translation of the abstract.

Don't (misunderstand / mistake)! Amory had loved Rosalind as he would never
love another (living / breathing) person. She had taken the (first flush / early
bloom) of his youth and brought from his (unplumbed / deep) depths tenderness
that had (surprised / startled) him, gentleness and (unselfishness / altruism) that
he had never given to another creature. He had later (love-affairs / romances), but
of a different sort: in those the girl became the (mirror / reflection) of a mood in
him. Rosalind had (drawn out / extracted) what was more than passionate
admiration; he had a deep, (undying / everlasting) affection for Rosalind.

But there had been, near the end, so much (dramatic tragedy / theatrical grief),
culminating in the (arabesque nightmare / distorted dream) of his three weeks'
(spree / binge), that he was emotionally (worn out / exhausted). The people and

(surroundings / environment) that he remembered as being (cool / chilly) or
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delicately (artificial / faked), seemed to (promise / offer) him a refuge. He wrote
a (cynical / sardonic) story which featured his father's funeral and (despatched /

sent) it to a magazine, receiving in return a check for sixty dollars.

CHAPTER 3. YOUNG IRONY

Useful vocabulary

1 to pound one’s soul to flakes — po3buBaTu nyury Ha Ipy3ku (CTaH MOBHOTO
€MOIIIHHOTO0 BUCHAXKECHHS 200 MOTPSCIHHA);

2 imagination ran riot — ysBa pozirpaiacs (BUMILIA 3-MiJ] KOHTPOIIIO,
PO3KBITIIA);

3 under the mask of beauty — nig mackoro kpacu (IpUXOBYBaHHS CIPABKHBOI,
MO>KJIMBO, HEOE3MEYHOI CyTi 3a MPUBAOIMBUM 30BHILIHIM BUTJISIZIOM);

4 smiling complacency — mocMmimnIuBa caMOBIOBOJIEHICTh (6€3TypOOTHICTB, 10
MEXYe€ 3 0alIyXICTIO 10 TIPOOIeM);

5 extemporaneous tune — iMIIpOBI3OBaHAa MeJoiais (CTBOpeHa Ha Xoay, 0e3
MOTIEPETHBOT MiATOTOBKH);

6 to be pedantic — OyTH mNemaHTUYHUM (HAIMIPHO 30CEpPE/KEHUM Ha
dbopmanpHUX ApiOHUISIX a00 Teopii);

7 transcendent delight — He3emHa (TiHECeHA) HAc0I0/1a (PAIiCTh, 10 BUXOIUTh
3a MeXi OyJIeHHOCTI);

8 shadow brush — menzens ysBu (Mmeradopa TOro, SIK MU MPHUKPAIIAEMO
peanbHICTh 00 MATIOEMO 1TH0311);

9 promiscuously condescending — 06e3nmagHO (XaOTHYHO) MOOJIAXKIMBUN [0
1HIMX (CTaBJICHHS A0 OTOUYYIOYHX SIK JI0 HUKYHUX 32 PAHTOM);

10 esprit — moTenHIiCTh / AyX (IHTENEKTya bHA )KBaBICTh Ta KBABICTh PO3yMY);
11 soap-bubble lands — “munbpHi” cBiTH (MeTadopa ITFO30PHUX, XUTKHX Ta

HepeaJbHUX Mpii);
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12 epicurean courses — €miKypeucbKi CTpaBu (MeTadopa >XKUTTA K OCHKETY
HACOJIOJ, TeOHICTUYHUHN ITIIX1]T);

13 phantasmal shapes — mpumapHi 00pa3u (HeUiTKi, Maiie MariyHi MocTaTi);

14 to skeleton the body of the night — okpecntoBatu KOHTYpH HOYI (MOETHUUHUNA
OMHC TUIOK JIEPEB Ha TJI1 HIYHOTO Heba);

15 spoil-sport — Toi, XTO TMcye 3a0BOJIEHHS (TOH, XTO pyHHYe Becenoli abo
3aHyJa);

16 facile Manfred — nerkoBaxkuuii (moBepxueBuit) Maundpen (ipoHiuHa anmo3is
Ha pOMaHTUYHOTO repost baiipona);

17 divine despair — 60xkecTBeHHHH Big4ail (OKCFOMOPOH ISl OMUCY TIUOOKOTO,
Maiike MiJHECEHOTO POMaHTHYHOTO CMYTKY);

18 meshes of sentiment — Tenera (macTka) MOYyTTIB (BIAYYTTS 3allJIyTAHOCTI B
EMOITISX);

19 elfin love moods — “enbdiiicbki” HACTPOi 3aKOXaHOCTI (HE3€MHi, XUMEPHI,
MaiiKe Ka3KOB1 BIIUYTTS);

20 gay despair — Becenuii Biguai (ipoHIYHE, 3HEBAXKIIUBE CTABJICHHS JI0 BIIACHOTO
rops);

21 stark raving crazy — abcoatoTHO 00KeBUIbHMIM (Y CTaH1 MOBHOTO HEAIEKBaTy);

22 asoupgon of jealousy — apibka (Jieap MOMITHA HOTKA) PEBHOIIIIB.

1 Write T (true) or F (false).

1 Amory heard the girl singing before he saw her.

2 Eleanor was the first to call him Don Juan.

3 During their first meeting, they sat together under one raincoat on the
haystack.

4  Eleanor was born and raised in France.

5 Amory immediately saw her face when he climbed onto the haystack.

6 Eleanor said that she was eighteen years old.
7

They often read poetry aloud together.
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8 Eleanor hated the state of Maryland.

9 Amory and Eleanor were formally introduced two days after their meeting on
the haystack.

10 The last night they spent together was the night before Amory’s departure.

2 Find the synonyms for the emphasized words.
1 "The sky grew black as pitch and the rain began to splatter down through the
trees, becoming suddenly furtive and (ghostly)."

a) eerie;

b) friendly.
2 "A year before he might have laughed, or trembled; but in his (restless) mood
he only stood and listened..."

a) uneasy;

b) peaceful.
3 "...the last weird mystery that held him with wild (fascination) and pounded his
soul to flakes."

a) enchantment;

b) boredom.
4 "Summer is only the unfulfilled promise of spring, a (charlatan) in place of the
warm balmy nights..."

a) fraud;

b) benefactor.
5 "...she emerged, subdued but rebellious and (indignant), to seek haven with her
grandfather..."

a) resentful;

b) content.
6 "..a sort of pagan heaven-you ought to be a materialist," she continued
(irrelevantly).

a) unconnectedly;
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b) pointedly.
7 "The summer was over, but he had spent the days in watching Eleanor, a
graceful, (facile) Manfred..."

a) effortless;

b) difficult.
8 "...except when the lightning made everything vivid and (grotesque) for great
sweeps around."

a) distorted;

b) beautiful.
9 "The storm was dying down softly and only the wind kept up its ghostly surge
and made the stack lean and (gravely) settle from side to side."

a) seriously;

b) playfully.
10 "...but in his restless mood he only stood and listened while the words sank
into his (consciousness):"

a) mind;

b) subconscious.
11 "She had gone to Baltimore first to stay with a bachelor uncle, and there she
(insisted) on being a debutante at the age of seventeen."

a) demanded;

b) requested.
12 "They quarrelled dangerously because Amory (maintained) that sea and see
couldn't possibly be used as a rhyme."

a) asserted;

b) denied.

3 Answer the following questions.
1 Where was Amory when he first heard Eleanor singing?

2 What song was Eleanor singing in the field during the storm?
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How did Eleanor help Amory climb onto the haystack?
What did Amory see when the lightning finally illuminated Eleanor’s face?

Why did Eleanor say she went out into the storm?

3

4

5

6 What reason did Eleanor give for believing she was a materialist?

7 How did Eleanor first recognize Amory before they officially met?

8 What did Amory and Eleanor often do together while sitting in the grass?
9 Why had Eleanor come to live with her grandfather in Maryland?

10 What did Amory and Eleanor do on their last night together before he left?

4 Match the person with his/her words/descriptions.
Persons:

A Amory Blaine;

B Eleanor Savage;

C Narrator.

Statements:

I "I'm Don Juan!"

2 "I never fall in love in August or September."

3 "I’m not mad. I didn’t think you were mad when I first saw you, so it isn’t fair
that you should think so of me."

4 "The sentimental person thinks things will last-the romantic person has a
desperate confidence that they won’t."

5 "Will I? Watch! I’'m going over the cliff!"

6 "As long as they knew each other Eleanor and Amory could be 'on a subject'
and stop talking with the definite thought of it in their heads, yet ten minutes later
speak aloud and find that their minds had followed the same channels."

7 "I like clever men and good-looking men, and, of course, no one cares more for
personality than I do."

8 "For what Shakespeare must have desired, to have been able to write with such
divine despair, was that the lady should live."
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9 "If there's a God let him strike me-strike me!"
10 "I hate woods. Any kind of foliage or underbrush at night. Out here it's so

broad and easy on the spirit."

5 Fill in the gaps by inserting the missing verbs in meaning

drifted, recognized, maintained, emerged, staled, faded, hovered, vanished,

scurried, coincided.

1 Amory and Eleanor's minds often , leading them to the same parallel
ideas without a word being spoken.

2 The storm away into western Maryland, leaving behind a clear,
moonlit sky.

3 Eleanor from the scene in Baltimore subdued but rebellious, seeking

refuge with her grandfather.

4 Amory his voice above the noise of the rain to shout that he was Don
Juan.
5 As they walked, Eleanor out like a gray ghost down the road, leaving

Amory alone with his thoughts.

6 Amory that sea and see were not a perfect thyme, which led to a
dangerous quarrel.

7 For a moment, her grandfather on the near side of senility, a silent
figure in the background of her life.

8 Eleanor Amory’s voice because she had seen (and heard) him behind
the hedge a week before.

9 Their youthful poses away in the pale dawn, leaving only a bitter
sadness between them.

10 They across the fields, jumping from one dry spot to another to avoid

the mud.
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6 Translate the sentences into English.
1 AMopi nouyyB AMBHUH CHiB, KOJM OJyKaB y JIici mij yac Oypi.
2 JliBunmHa cnoiBasia (paHIy3pKUI BIpII, HE 3yNUHSAIOYKHCH HAaBITh Mij
0JINCKaBKOIO.
Eneonop nopana ifomy pyky 1 A0OIOMOIJIa BUJII3TH Ha CTIT CiHA.
Konu cnanaxuyna 6auckaBka, AMOpi BIieplie mooadus ii 3eJIeH1 oul.

Bonu cuainu pa3om mij AOIIOBUKOM, TTOKH HABKOJIO JTIOTYyBaJia Oypsl.

3

4

5

6 Eneonop ckazana, 1o moiHO BUpIIIKIA HE BIpUTH B O€3CMepTs.

7 Bona 3i3Hanacs, 1o 6aunna AMopi paHinie, Kojiv BiH aekiamyBas “Ulalume”.
8 BoHM YacTo YMTaIM MOE3110 BroJioc 1 TOBOPUIIM MPO JKUTTH.

9 Eneonop HenaBuaina MepiiaeH, Xoua Kuja TaM 31 CBOIM JiyCeM.

10 OcrtaHHbOI HOYl BOHHM Pa3OM iXalld BEPXH IiJ MICSYHUM CBITIOM NEpen

BiJ1'i3710M AMOpi.

7 Give your literary translation of the abstract.

Suddenly the lightning (flashed / flared) in with a leap of overreaching light and
he saw Eleanor, and looked for the first time into those eyes of hers. Oh, she was
(magnificent / splendid) — pale skin, the color of marble in starlight, slender
brows, and eyes that (glittered / shone) green as emeralds in the blinding glare.
She was a witch, of perhaps nineteen, he (judged / reckoned), alert and dreamy
and with the tell-tale white line over her upper lip that was a (weakness / flaw)
and a delight. He (sank / fell) back with a gasp against the wall of hay.

"Now you've seen me," she said (calmly / coolly), "and I suppose you're about to
say that my green eyes are (burning / searing) into your brain."

"What color is your hair?" he asked (intently / eagerly). "It's bobbed, isn't it?"
"Yes, it's bobbed. I don't know what color it is," she answered, (musing /
dreaming), "so many men have asked me. It's medium, I suppose — No one ever
looks long at my hair. I've got beautiful eyes, though, haven't I. I don't care what

you say, | have beautiful eyes."
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CHAPTER 4. THE SUPERCILIOUS SACRIFICE

Useful vocabulary

1 half-mournful odor — HamiBcyMHui1 (MenaHXOMIMHUI) apoMarT;

2 to treasure memories deeper than the faithless land — 36epiratu cnoraau
ruoIie, HixK BIpoJIOMHA (HEMOCTIHHA) 3eMJIs;

3 to be in an eddy — nepebyBaTu y «BOJOBOPOTI» (3aCTIHHOMY LMK MOJIH, 3
SIKOTO Ba)KKO BUOpaTHUCH);

4 adeep, lethargic gulf — rimuboka, misiBa 6€30/1Hs (CTaH MOBHOI anarii);

5 petty fevers and struggles — npi6’s13k0B1 XBWJIIOBaHHS Ta 60POTHOA;

6 bitter calomel under the thin sugar — «ripki Jiku 1iJ] TOHKUM IIAPOM IIYKPY»
(MeTadopa MpUXOBaHOI TIPKOTHU il TPUEMHOIO 00OJIOHKOIO);

7 gossamer as a moonbeam — JIeTKHUI (HEBaromMuit), ik MiCSIYHUNA MMPOMIHb;

8 to be eternally supercilious — OyTu Bi4HO 3BEpXHIM (3apO3yMUINM);

9 to leave someone high and dry — 3amumuTu Koroch HampusBoJisiie (y
0€3BUX1THOMY CTaHOBHIIII);

10 a tableau of anguish — xapTuna crpaxnaHHs (BUpa3 OOJIMYYS, CIIOBHEHUU
001110);

11 to act peremptorily — aiatu BI1agHO (KaTerOPUYHO);

12 aggrieved virtue — CKpuBIKEHA (4acTO yaaBaHa) J0OpOYECHICTD;

13 drunk as an owl — I’ siHMiA sIK 4ill (Y «CTEIBKY»);

14 to give a valedictory — mpoMoOBUTH TpoIIaiibHE CIIOBO (ab0 3aBepianbHi
peMapkm);

15 a sinking sensation in the pit of the stomach — BimuyTTs, KOmM «BCE
OITyCKA€ThCs BCEPEIUHI» (BiJl CTPAaxXy UM MOTAHOI 3BICTKH);

16 to cherish the hope — miexaru Hazio;

17 fresh radiance of mind and body — cBixe csiiiBo po3ymy i Tina;

18 to be stuff that someone is selling — OyTu TOBapoM, sIkHii XTOCh mpoxae (y

MEPEHOCHOMY 3HAaY€HHI — pO3TpauyBatu cebe);
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1 Write T (true) or F (false).
1 Amory met Alec by accident while walking on the Atlantic City boardwalk.
2 Jill immediately recognized Amory and greeted him warmly.
3 Alec invited Amory to stay in one of his hotel rooms because his roommate
was leaving.

Amory felt energetic and optimistic during his stay at the coast.

Alec and Jill hid in the bathroom when the house detectives arrived.

4

5

6 Amory decided to take the blame in order to protect Alec.

7 The house detectives accused Amory of violating the Mann Act.

8 Jill refused to give her real name to the detectives.

9 Amory and Jill were arrested and taken to the police station.

10 Two days later, Amory read in the newspaper that Rosalind was engaged to

another man.

2 Find the synonyms for the emphasized words.
1 "Amory paced the board walk at day's end, (lulled) by the everlasting surge of
changing waves."

a) agitated;

b) soothed.
2 "Amory squeezed into the back seat beside a (gaudy), vermilion-lipped blonde."

a) flashy;

b) modest.
3 "When they reached an (unfrequented) side street Alec stopped the car among
deep shadows."

a) crowded;

b) isolated.
4 "The gaps they left were filled only with the great (listlessness) of his
disillusion."

a) energy;

b) lethargy.
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5 "Declining further locomotion or further stimulation, Amory left the car and
(sauntered) back along the board walk."
a) sprinted;
b) strolled.
6 "He beckoned (peremptorily) to the girl."
a) authoritatively;
b) hesitantly.
7 "Jill was sobbing noisily on the bed, but at these words she subsided (sulkily)."
a) cheerfully;
b) moodily.
8 "Alec looked at him (dumbly) - his face a tableau of anguish."
a) speechlessly;
b) eloquently.
9 "He realized that he was safe and only then did he appreciate the full (enormity)
of what he might have incurred."
a) insignificance;
b) seriousness.
10 "Sacrifice by its very nature was arrogant and impersonal; sacrifice should be
eternally (supercilious)."
a) humble;
b) haughty.

Answer the following questions.

Why was Amory walking alone on the Atlantic City boardwalk?

Who was in the car with Alec when he called out to Amory?

Why did Alec offer Amory one of the rooms at the Ranier Hotel?

What mood or state of mind did Amory fall into after returning to the hotel?
What woke Amory up later that night?

AN O A W N = W

Why were the house detectives knocking on the door?
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7 What danger did Alec fear if the detectives entered the room?

8 What decision did Amory make in order to protect Alec?

9 How did the hotel decide to handle the situation instead of involving the
police?

10 What news about Rosalind did Amory read in the newspaper two days later?

4 Match the person with his/her words/descriptions.
A Amory Blaine;

B Alec Connage;

C Jill (the girl);

D Olson (the house detective);

E Narrator.

1 "Come on down, goopher!"

2 "I don't want my mother to know. I don't want my mother to know."

3 "I was counting the waves. I'm going in for statistics."

4 "Sacrifice by its very nature was arrogant and impersonal; sacrifice should be
eternally supercilious."

5 "I want your real names-no damn John Smith or Mary Brown."

5 Fill in the gaps by inserting the missing verbs in meaning.

meet, stop, offer, return, wake, knock, fear, protect, accuse, read

Alec  his car when he saw Amory on the boardwalk.

He  Amory one of the rooms at the Ranier Hotel.

Later that night Amory  suddenly because he heard whispering.
The house detectives ~ loudly on the door.

Alec getting into trouble under the Mann Act.
Amory decided to Alec by taking the blame.

~N N O A~ W N =

The detectives Amory of bringing a girl across state lines.
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8 Two days later Amory the newspaper.
9 In the paper he the announcement of Rosalind’s engagement.
10 Amory wished he could simply Alec without the shadow of Rosalind

between them.

6 Translate the sentences into English.

1) Amopi XomuB 1O HaOEpeXHIM HAMPUKIHI JHS, 3aCTOKOEHUN BIYHUM
NPUILTUBOM XBWJIb, BANXAIOUM HAMIBCYMHHUH apoMaT COJIOHOTO Opu3y.

2) «/laBaii cyckaiicsi, TMBaKy!» — BUTYKHYB AJiek, 1 3HalloMe Becesie o0auqus
BU3HMPHYJIO 3 BOJAIMCHKOTO CUIIHHS HU3bKOTO TOHOYHOTO aBTO.

3) AMopi BiuyB, SIK yce 3MIHWJIOCS, KOJIM BIH 3p03yMIB, 1110 Yepe3 MPUCYTHICTh
JIBYMHU B HOMEPI IM 3arpoKye apeliT 3riJHo 13 3aKkoHOM MaHHa.

4) J)KepTOBHICTB, SIK BiH pariTOM yCBIJJOMUB, HE OyJia KYIIIBJICIO CBOOO U, 1€ Oyia
PO3KillI, siIka Hece He TapaHTii, a 6€3MeXHHI PU3HK.

5) Amopi KMHYB raszeTy 1 JIr Ha JIDKKO 3 BITYYTTSAM CTpaxy B IIUIYHKY: BiH
3po3yMiB, 110 Po3aininaa, siky BiH KOXaB, Ha3aBX /A1 3HUKJIA 3 HOTO KUTTS.

6) OcTaHHIM yJIapOM CTaJa TeJierpaMa, sika CIioBICTHIIa HOTO MPO PANTOBY CMEPTh
MOHceHbiopa Jlapci, 1 ToJl BIH OCTaTOYHO 3PO3YyMiB, 1110 caMe OaYMB Y BiKHI TOTO

T'OTCIIIO.

7 Give your literary translation of the abstract.

He (started / jumped), and his fingers (trembled / shook), for directly above was
a longer (paragraph / line) of which the first words were: "Mr. and Mrs. Leland
R. Connage are announcing the engagement of their daughter, Rosalind, to Mr. J.
Dawson Ryder..."

He dropped the paper and lay down on his bed with a (frightened / terrified),
sinking (feeling / sensation) in the pit of his stomach. She was gone, (definitely /
absolutely), finally gone. Until now he had (half / partially) unconsciously
(cherished / held) the hope deep in his heart that some day she would need him
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and send for him, cry that it had been a mistake, that her heart ached only for the
pain she had caused him. Never again could he find even the (sombre / dark)
luxury of wanting her-not this Rosalind, (harder / firmer), older-nor any (beaten /
broken), shattered woman that his imagination brought to the door of his forties-
Amory had wanted her youth, the fresh (radiance / light) of her mind and body,
the stuff that she was selling now once and for all. So far as he was concerned,

young Rosalind was (gone / dead).

CHAPTER 5. THE EGOTIST BECOMES A PERSONAGE

Useful vocabulary

1 endless avenues of rain — HecKiHYeHH1 BYJIUIIll (ITPOCTIEKTH) JIOIILY;

2 afeeling of detachment — mouyTTs Biguy»’eHOCTI (B1ICTOPOHEHOCTI);

3 asqualid phantasmagoria of breath — ybora ¢anTacmaropist moauxis;

4 economical stuffiness of indoor winter — omagiuBa 3aTXJIICTh 3UMHA B
IPUMIIIEHHI,

5 to be passively afraid of sth — macuBHO GOSITHCS YOTOCH;

6 to give off calories of virtue — BUnmpoMiHOBaTH Kajqopii J0OPOUYECHOCTI;

7 to commit moral suicide — BAMHUTH MOpaJIbHE CAMOTyOCTBO;

8 to be sting into alertness — OyTH 3MYIIEHHMM JI0 HHJIBHOCTI (Pi3KO
1102 IbOPUTHCS ) ;

9 to sophisticated oneself into saying sth — BuToH4YeHO TIEpeKoHaTH cebe (iiTh
CKJIaJTHUX BHCHOBKIB), 100 CKa3aTH MIOCh;

10 to rebound unscathed — moBepHyTHCS (BUITH 3 CHUTYAIlli) HEYIIKOKECHUM;

11 to sink safely and sensuously out of sight — 6e3ne4Ho Ta 4yTTEBO 3HUKHYTH 3
oueil (3aHypuUTHCS B 3a0yTTH);

12 to mistaking the shadow of courage for the substance of wisdom — mpuitmaTu

TiHb MY>KHOCTI 33 CYyTh MYAPOCTI;
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13 to be repelled by the discrepancies — BiguyBaTH BiApazy uepes
HEBIJIMOBITHOCTI (CyNEPEYHOCTI);

14 to attach a positive value to life — HamaBaTH >XKUTTIO TO3UTUBHOTO 3HAYECHHS;
15 to find the balm of love — 3naiiTu po3pany (6anp3am) y KOXaHHI;

16 to be an artificial growth on sb — OyTu MITy4HUM AOJIATKOM JI0 KOTOCH (TIpO
JIIOJIUHY, 110 TOBHICTIO 3aJICKUTh B1JI 1HIIIOT);

17 to talk glibly of Socialism — 60iiko (HOBEpXHEBO) PO3MOBJISITH MPO COLIATI3M;
18 to be a spiritually married/unmarried man — OyTM JAYXOBHO
OJIpYKEHUM/HEOIPY>KEHUM YOJIOBIKOM (B KOHTEKCT1 KOHCEPBATU3MY Ta BOJI);

19 to avoid platitudes and prejudices — yHukaTu 6aHaIbHOCTEN Ta yIEPEIKECHB;
20 the experience of the race — qocBia mroacTBa (pacu);

21 to throw one's mind and pen in with the radicals — npucratu nymxkamu Ta
IIEPOM JI0 PaJUKAIIIB;

22 to transcend selfishness — nepeBepuTH (M AHATUCS HAJT) BIACHUM €TOI3MOM;
23 the milk of human kindness — mupe criBayTTS 10 JTt0eH (JTFOISHICTS);

24 intrinsic lack in sb — BHyTpimHIi HemoJik (Opak YOroch BaXKJIHUBOIO) Y
KOMYCB;

25 to be a substitute at best — OyTu B KpalomMy BHUIIAJIKY JIUIIE 3aMIHOIO.

1 Write T (true) or F (false).

1 Amory stood under the theatre’s glass portcullis watching the rain begin to
fall.

2 The crowd leaving the theatre seemed cheerful and energetic to Amory.

3 The November rain made the city look brighter and more welcoming.

4 Amory felt detached and depressed as he thought about life in New York
without money.

5 He imagined the subway as a clean and pleasant place full of friendly people.
6 Amory suddenly realized that he hated poor people.

7 He believed that poverty had become uglier than corruption.
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8 Amory rode on the roof of an auto-bus through the rain.

9 During the ride, he had an internal dialogue about his future and his fear of
poverty.

10 Amory decided he wanted to stay in New York and build a new life there.

2 Find the synonyms for the emphasized words.
1 "The unwelcome November rain had (perversely) stolen the day's last hour..."
a) stubbornly;
b) helpfully.
2 "..where there were tin bathtubs and (gloomy) hallways and verdureless,
unnamable spaces..."
a) cheerful;
b) dismal.
3 "I (detest) poor people," thought Amory suddenly.
a) hate;
b) adore.
4 "He rode in (solitary) state through the thin, persistent rain..."
a) lonely;
b) crowded.
5 "This dialogue merged (grotesquely) into his mind's most familiar state..."
a) naturally;
b) strangely.
6 "Amory saw only (coarseness), physical filth, and stupidity."
a) refinement;
b) rudeness.
7 "While the rain drizzled on Amory looked (futilely) back at the stream of his
life..."
a) fruitlessly;
b) successfully.
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8 "He would swell (pompously) at a compliment and sulk at an ill word..."
a) modestly;
b) arrogantly.
9 "The chief (characteristic) of the big man seemed to be a great confidence in
himself..."
a) feature;
b) insignificance.
10 "Amory responded (succinctly), 'I'm walking because I can't afford to ride."
a) concisely;
b) verbosely.
11 "It (negates) the efforts of every scientist, statesman, moralist..."
a) validates;
b) nullifies.

12 "I am both interested and (amused)," said the big man.

a) entertained;

b) bored.

3 Answer the following questions.

1  What was Amory doing as the November rain began to fall outside the
theatre?

2 How did the crowd leaving the theatre affect Amory’s mood?

3 What unpleasant aspects of city life did Amory think about while standing in
the rain?

4  Why did Amory suddenly feel hatred toward poor people?

5 What did Amory imagine about the subway that made it seem disgusting to him?
6 Why did Amory decide to ride on the roof of an auto-bus?

7 What was the main topic of the internal dialogue Amory had with himself
during the bus ride?

8 What fear did Amory admit to having about his future?
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9 How did Amory describe the loss of his “calories of virtue”?

10 What did Amory conclude about his own corruption and sincerity?

4 Match the person with his/her words.
People:

Amory;

The Questioning Voice (Q.);

The Answering Voice (A.);

Imagined Critics.

Words / Quotes:

a “I detest poor people.”

b “Where are you drifting.”

¢ “I am merely afraid of being poor.”

d “You’re too much wrapped up in yourself.”

5 Fill in the gaps by inserting the missing verbs in meaning.

drifting, swell, deteriorate, rebounded, hailed, sweat, fancied, transcending,

rejected, dodging

1 "Where are you _ ?" asked the internal voice in Amory's mind.

2 He loathed knowing that he would  pompously at a compliment and sulk
at an ill word.

3 There were so many places where one might  pleasantly: Port Said,
Shanghai, parts of Turkestan.

4 People followed him into mental adventures from which he alone
unscathed.

5 In front of Delmonico's, he  an auto-bus to take him through the rain.

6 If the size of their house is the badge they'll  their heads off for that.

7 He  thatin a hundred years he would like having young people speculate
about him.
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8 Itis by somehow  rather than by avoiding that selfishness that I can bring
poise and balance into my life.

9 Amory suddenly and permanently  an old epigram that had been playing
listlessly in his mind.

10 He walked over to Fifth Avenue, the blind, black menace of umbrellas.

6 Translate the sentences into English.

1) Hour ctBoproBaB y AMOp1 BITUYTTS BIICTOPOHEHOCTI, TOKU BIH CIIOCTEPIraB 3a
OXMYpPOIO (paHTaCMaropi€r0 HbIO-HOPKCHKOTO METPO, /e BTOMIICHI JIFOU OYIIH
BUMYIIICHI TICHUTHCS B 3ayIIJIUBUX BaroHax.

2) AMopi panToM BiA4yB Biapasy 10 O1HUX JIOZCH; BIH BBa)aB, 110 OITHICTb
ChOTOJTHI — I1€ HAMOTHIHIIIA P1Y Y CBITI, 1 1110 Kpaiie OyTu po3OeieHuM i 6aratum,
HI)K HEBUHHHUM 1 O1THHAM.

3) Bi# po3MipKOBYBaB MPO «IyXOBHO OJIPY>KEHHUX» YOJIOBIKIB, SIKI MOTPAIUISIIOTh
y TacTKY COIliaJIbHUX YMOB, 1 ITPO THX HE0AraThOX «pauKalliBy», IKl HAMararThCsl
3HAWUTH HOBI HUISIXM PO3BUTKY CYCHUIBCTBA, HE MIJJAI0YHCh HA CIIOKYCH
CTab1IBHOCTI.

4) Tlix yac mMOi3AKKM B MamuHI AMOpP1 CHepedaBcs 3 BEIUKHM YOJIOBIKOM Y
3aXMCHUX OKYyJIsipaxX, HaIoJIAraloud Ha TOMY, WIO JIOAChKAa MPUPOJA MOXKE
3MIHIOBATHCS 1 IO MPAarHeHHS 10 «OJIAKUTHUX CTPIYOK» (BU3HAHHS) MOXKE OyTH
TaKUM K€ CTUMYJIOM, SIK 1 TPOIIIi.

5) BiguyBaroum CaMOTHICTH Ta pO34YapyBaHHA, AMOpiI IIHIIOB O BXOIy B
Ja0IpUHT, YCBIJOMIIIOIOYH, IO MYCHUTh CaMOCTIMHO IITyKaTH BIATIOBIAI Ha
MIUTAHHS MPO Te€, K MPUMHUPUTH CBOIO €TOICTUYHY HATYPy 3 HEOOXITHICTIO OyTH
KOPUCHUM JIJIs JIFOJICTBA.

6) CTosTuM M1 KPUIITaJIeBO-PaliCHIM HEOOM, BiH BUTYKHYB, 1110 3HAE JIUIIIE OJTHE:
BiH 3Ha€e camMoro cebe, i e €IMHE, M0 3AIMIIAETHCS TICISA TOro, K yci Ooru

BMEpJIH, a Bipa B JIIOJICTBO TIOXUTHYJIACS.
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7 Give your literary translation of the abstract.

The afternoon (faded / waned) from the purging good of three o'clock to the
golden beauty of four. Afterward he (walked / trudged) through the dull ache of a
setting sun when even the clouds seemed (bleeding / wounded) and at twilight he
came to a graveyard. There was a (dusky / murky), dreamy smell of flowers and
the ghost of a new moon in the sky and shadows everywhere. On an impulse he
(considered / pondered) trying to open the door of a rusty iron vault built into the
side of a hill; a vault washed clean and (covered / draped) with late-blooming,
weepy watery-blue flowers that might have grown from dead eyes, (sticky /
adhesive) to the touch with a sickening odor. He wondered that graves ever made
people consider life in (vain / uselessness). Somehow he could find nothing
(hopeless / dreary) in having lived. All the broken columns and clasped hands and
doves and angels meant (romances / stories). He fancied that in a hundred years
he would like having young people (speculate / guess) as to whether his eyes were
brown or blue, and he hoped quite (passionately / strongly) that his grave would
have about it an air of many, many years ago. It seemed (strange / peculiar) that
out of a row of Union soldiers two or three made him think of dead loves and dead

lovers, when they were exactly like the rest, even to the yellowish (moss / lichen).
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